




PREFACE AND ACKNOWLEDGEMENTS 

PAUL SUTINEN: 

Incidents and Ideas 
1975-2000 

PAUL SUTINEN IS ONE OF OREGON'S MAJOR ARTISTS, one of our pioneers in 

installation and performance art, and an artist who has challenged and delighted 

viewers for nearly three decades with his intelligent and witty approach to art and ideas. 

This is the most comprehensive exhibition of his work to date. The nearly 100 artworks 

presented include sculpture, paintings, drawings, found objects, photographs, and three 

major new outdoor sculptures. The exhibition also includes photographic documentation 

of many temporary and site specific works which either have permanent homes or no 

longer exist. 

In 1980, Sutinen helped found The Art Gym, and personally supervised its 

transformation from a gymnasium to an art gallery. It was his vision to dedicate the 

space to contemporary art of the Pacific Northwest. In addition, he felt that publications 

should be a priority for The Art Gym, as they would provide lasting documents of the 

history of art ·in the region. Even though funds were scarce, we have consistently 

published one to four catalogs annually. 

We have many people to thank for their contributions to Paul Sutinen: Incidents 

and Ideas. Most importantly, the Regional Arts and Culture Council's support has been 

essential to the project's scope and success. RACC awarded Marylhurst University a 

grant to provide seed money for the exhibition and catalog, and in addition provided 

substantial funds via an Artist Project Grant for three new outdoor sculptures. 

Many individuals donated to the catalog: fellow artists, former students, art 

collectors and observers. Our thanks to Tad and Georgia Savinar, Dianne Anderson, 

Caroline and David Greger, Robert Hopkins, Christopher Rauschenberg, Joan and John 

Shipley, Mark and Melody Teppola, Lucinda Parker and Steve McCarthy, Kathleen 

McMahan, and John and Marjorie Butler. The project has also received support from the 

Oregon Arts Commission and the National Endowment for the Arts. 

We extend our appreciation as well to Lois Allan, not only for her insightful essay, 

but also for the role she has played in furthering the critical conversation about the art of 

this region. Allan is the author of two essential books on the art of the northwest­

Contemporary Art in the Northwest and Contemporary Printmaking in the Northwest, 

and has written many reviews and essays for Artweek, Willamette Week and Visions. In 

addition, Allan has worked as a guest curator and art advocate, and is currently on the 

steering committee for the national print symposium Crossing Boundaries: East West 

Synergy in Print Art, scheduled to open in Portland in October 2001. 

Finally, my thanks to Paul Sutinen for the exceptional work in this exhibition and 

for making me notice and think about things which lay far beneath my usual radar for 

the past twenty-five years. 

Terri M. Hopkins 
Director and Curator 
The Art Gym 





Incidents and 
1975-2000 

Ide as 

PAUL SUTINEN AT MID·CAREER 
Lois Allan 

as in are n01 what they seem. 

a 

in 

depends on one's as the White 

Rabbit said, and bo!·h Alice and Paul are quile 

01 changing the context of ordinary 

objecis. little cakes turn into stones for and a 

small cube of cheese on a dinner plate becomes a 

sculpture for Paul. The difference between them is 

i·hat Alice's adventures were the results of a 

Paul Sul"inen's are of an perceptive, 

and questioning artisi. From the time he 

was a painting student at Pori land Slate 

almosl thirty years ago, to the present momeni· he has 

looked askance at received preferring to 

chart his own course in matters periaining to art, 

its function in life. 

His 1970-1971 studies in painting 01 Portland 

Stale Sutinen gave up 

painting in 1973. Even while a his inieresi 

was from wall-mountedi·o the walls 

themselves-and the Without telling anyone, 

he and George Crary, a fellow student, altered a 

hall in the ad department allaching plaslic 

across the ceiling. As much as it was about the 

effect of the the 

proied was also about the varied responses to it as 

people noticed-or didn't-whal was 

above iheir heads. 



After leaving Portland State, Sutinen's 

education continued informally. The Portland Center 

for the Visual Arts had just begun its historic practice 

of bringing important artists and performers and 

their work from New York, Chicago, and the West 

Coast to Portland. P.C.V.A.'s presentations, plus an 

earlier trip to Los Angeles in the company of his 

painting instructor, Mel Katz, and several more of 

Katz's students, introduced the neophyte artist to 

avant garde-minimalist and conceptual art. He was 

especially impressed by the sculptures of Donald 

Judd and Richard Serra, and continues to 

acknowledge the importance of their ideas to 

his development. 

These influences were evident in Sutinen's first 

solo show in 1976 at the Anne Hughes Gallery 

which was located in an old building on Southwest 

First· Avenue in Portland and had access to an 

unfinished basement. The idea for the work, titled 

simply An Installation in the Basement, came from 

his interest in re-interpreting and re-defining the 

space. In the dimly lit basement with its uneven earth 

floor, he planted a forest of wood stakes. Visitors, 

descending from the gallery, made their slow and 

careful progress through the increasingly dense 

arrangement. The installation exemplified more than 

Sutinen's exploitation of actual space; it also began, 

through economic necessity, his ongoing use of 

readily available, inexpensive materials. Economic 

necessity, as it became less important, evolved into 

an intellectual appreciation of ordinary materials 

and objects in their capacity to represent the same 

issues of form, scale and relationships as traditional 

art objects. 

In response to a 1977 invitation to exhibit in 

San Francisco at the Southern Exposure Gallery with 

three other Portland artists, Sutinen again used the 

gallery space, located inside an old industrial 

building, literally. This time, with only a pencil and a 

piece of chalk, he made minimal but significant 

changes to the walls. A San Francisco reviewer 

described his piece admiringly: " ... (Sutinen) did a 

drawing, rather like a fault-line, down a thirty-five 

foot brick pillar and in relation to two other subtle 

pencil lines along similar white walls. They are 

hardly obvious, but once I discovered them, they 

were the most arresting things in the show, and my 

eye kept returning to them. They clarify the actual 

structure of the space in a way that two-dimensional 

rendering rarely does."2 

During this period, Sutinen also applied his 

creative energy to performance, a new artform that 

was emerging as a means of incorporating a 

temporal dimension into artworks. His first, 

Traveling, was performed at noon on July 10, 1976, 

An Installation in the Basement 
1976, wooden stakes 
Photograph by Fred Small 



Traveling 
1976, performance 
Photograph by Fred Small 

on the sidewalk in front of the Anne Hughes Gallery. 

A car pulled up to the curb, Sutinen got out and 

unloaded ten suitcases of varying sizes. After lining 

them up on the sidewalk, he picked up the one at the 

end of the line and moved it to the head of the line, 

repeating the position changes again and again. In 

this way the row of suitcases slowly proceeded down 

the sidewalk to the other end of the block. At that 

point the car returned; he loaded the suitcases into 

the back, got in, and departed. 

Another outdoor performance, Sweep, this one 

in Portland's Old Town, consisted of sweeping the 

sidewalk, circling an entire block. The point, he said, 

was to gather material, not to clean. After finishing 

the sweeping, an hour-long project, he had a pile of 

leaves, twigs, glass shards, gum wrappers, cigarette 

butts-all the detritus of urban pedestrian activity­

which the wind immediately began to redistribute. 
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seasons, the appearance of the piece as an artwork 
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suddenly notice the of the 

Irees and their 

The meadow in the lower campus is the 

for iwo in contrast to the Pin 
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located near a sidewalk 

used students, SuHnen took 

in the meadow to a walk-in construction 

the dimensions of Cl BeCCluse Hs 
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While architectural as well as that famous 
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from the exterior view, bul even more 
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at the same degree as the 

On the far side of the meadow a narrow 

structure stretches 120 across open space 10 the 

with 
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level base. It's an arresting 

and when offers a view 

of ol1other kind. An open, square Iube runs 
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. As much as 
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business io nonce the wonders that axis! all around 

us. The measure of Paul Sutinen's is tho! with 

wit and grace he reveals the emolional and menial 

of our visual 

1 All section headings are quotaiions from my conversations with Paul Sutinen. 

2 A.nna Valentina II/lUrch, "Four Portland Adisj"s and a Performance Work," 

Arlweek, Vol. 8, #2, March 16, 1977, p. 4 



EXHIBITION CHECKLIST 
Unless otherwise noted, dimensions are in inches; height precedes width, precedes depth. 

Untitled drawing, 1975 
graphite on paper, 13 x 20 

Untitled drawing, 1975 
graphite on paper, 13 x 20 

Untitled drawing, 1975 
graphite on paper, 12 x 18.5 

Untitled drawing, 1975 
graphite on paper, 12 x 18.5 

Rectangle and Parallelagram, 
1975 
graphite on paper, 13 x 20 

Untitled drawing, 1975-76 
graphite on paper, 40 x 26 

Untitled drawing, 1975-76 
graphite on paper, 40 x 26 

Untitled drawing, 1975-76 
graphite on paper, 40 x 26 

Untitled drawing, 1975-76 
graphite on paper, 40 x 26 

Untitled drawing, 1975-76 
graphite on paper, 40 x 26 

Untitled drawing, 1975-76 
graphite on paper, 40 x 26 

Untitled, 1976 
concrete blocks, 12 x 28 x 144 

Extremes, 1 977 
nine photographs, each 
3.75 x 1.5 

Handpiece, 1977 
wood, 11.25 x 15,14 x 2.25 

400 places, 1978 
graphite on paper, 20 x 29 

To Be Laid on a 
Gray Concrete Slab, 1978 
graphite an polyester drafting film, 
24 x 36 

Untitled drawing, 1979 
graphite an paper, 21.75 x 30 

Untitled drawing, 1 979 
graphite on paper, 21.75 x 30 

Perforated Concrete Slab, 1979 
colored felt pen on paper, 11 x 20 

One Red Paintstick, 1980 
oil paint stick on paper 

Ball and Glass, 1980 
steel, glass, 9 x 4, 
Collection of Michael Bowley 

Nine Polaroid photographs, 
1980s 
Polaroid photograph, 3.187 x 3, 
Collection of Christopher 
Rauschenberg 

Twenty photographs from Notes 
on Sculpture, 1980s and 1990s 
color photograph, 4 x 6, 
Collection of Christopher 
Rauschenberg 

Tree {Block}, 1983 
graphite on polyester drafting film, 
36 x 24 

Quandary, 1985 
crayon on polyester drafting film, 
36 x 24 

Living Tree on Pedestal­
A Monument, 1985 
graphite, colored pencil on paper, 
60 x 41 

Box With Light, 1986 
wood, 9.25 x 9.25 x 9.25 

Box With Mirrored Interior, 
1986 
wood, 9.25 x 9.25 x 9.25 

Two Handled Broom, 1986 
push broom 

A Cup of Tree, 1986 
graphite on paper, 40 x 30, 
Collection of Dennis Cunningham 

Living Tree on Column, 1986 
graphite an paper, 40 x 30, 
Collection of Tad and Georgia 
Savinar 

Tree With Hat, 1986 
graphite on paper, 40 x 30, 
Collection of Portland Community 
College, Sylvania Campus 

Tree (Classical), 1987 
graphite on paper, 40 x 30, 
Collection of Portland Community 
College, Sylvania Campus 

Tree House (model), 1987 
tree limb, wood, balsa, 
25.5 x 11 x 11 

Twenty Drawings (Music, Dance) 
1988 
14 x 11 (each) 
Collection of Tad and Georgia 
Savinar 

Balsa Drawing, 1988 
graphite on balsa on paper, 
11 x 7.5 

Two Dots, 1988 
paper on corrugated cardboard, 
3.875 x 2.875 

Flag, 1988 
graphite, tape, hair on paper, 
11.125 x 7.5 

Cup, 1988 
styrofoam on paper, 
5.375 x 4.875 

Flower, 1988 
flower petals and stem, tape on 
paper, 11 x 7.25 
Collection of Susan Beliveau 

Hair Drawing, 1988 
hair, tape on paper, 12 x 9 

0-0,1988 
plastic sign on paper, 7.5 x 6 

Booiitz, 1989 
graphite on polyester drafting film, 
72 x 42 

Sphere on Cube, 1990 
steel, 6.875 x 3.5 

Big Box/Little Box, 1990 
plywood, 60 x 48 x 48 

Square, 1 990 
wood, 96 x 96 x 1.5 

Small Scale Sculpture, 1 990 
paper, wood, 0.75 x 1.25 x 0.75 

Shift,1990 
wood, 23.75 x 5.75 x 5 

Untitled drawing, 1991 
acrylic on polyester drafting film, 
24 x 36 
Collection of John and Carol 
Hampton 

Untitled drawing, 1991 
acrylic on polyester drafting film, 
24 x 36 
Collection of John and Carol 
Hampton 

Untitled drawing, 1991 
acrylic on polyester drafting film, 
24 x 36 
Collection of John and Carol 
Hampton 

Untitled drawing 
1975-76 graphite on paper, 40 x 26 

Untitled drawing, 1 991 
acrylic on polyester drafting film, 
24 x 36 
Collection of John and Carol 
Hampton 

The Garden, 1992 
acrylic on canvas, 72 x 84 

Garden V, 1992 
graphite, acrylic on resin coated 
paper, 19.125 x 25.125 

Garden VI, 1992 
graphite, acrylic on resin coated 
paper, 19.125 x 25.125 

Garden VII, 1 992 
graphite, acrylic on resin coated 
paper, 19.125 x 25.125 

Garden VIII, 1 992 
graphite, acrylic on resin coated 
paper, 19.125 x 25.125 

Garden IX, 1992 
graphite, acrylic on resin coated 
paper, 19.125x25.125 

Garden X, 1 992 
graphite, acrylic on resin coated 
paper, 19.125 x 25.125 
Collection of Kathleen McMahan 

Garden XI, 1992 
graphite, acrylic on resin coated 
paper, 19.125 x 25.125 

Garden XII, 1992 
graphite, acrylic on resin coated 
paper, 19.125 x 25.125 

Spenser Meets Giacometti, 1 992 
1 x 9.125, epoxy, plate 

Untitled drawing, 1993 
ink on polyester drafting film, 
36 x 24 

Untitled drawing, 1993 
ink on polyester drafting film, 
36 x 24 

Untitled drawing, 1993 
ink on polyester drafting film, 
36 x 24 

Anniversary Piece, 1996 
cellophane, copper wire, brass 
screw, 9 x 2 x 1 2 

Constellation 1, 1997 
ink on polyester drafting film, 
24 x 36 

Constellation 2, 1997 
ink on polyester drafting film, 
24 x 36 

Constellation 3, 1 997 
ink on polyester drafting film, 
24 x 36 

Constellation 4, 1 997 
ink on polyester drafting film, 24 x 
36 

For Nine, 1997 
waxed paper, grape stem, 
5.25 x 4.25 x 10 

Mattresses, 1 999 
inkjet print, 55 x 102 

View {reiterated version of 1976 
piece}, 2000 
mirror, vinyl letters on window, 
28.5 x 19.875 

Nine photographs from Incidents 
in Norwalk, 2000 
inkjet prints, 8.5 x 10.625 

Among the Pin Oaks, 2000 
concrete blocks, 67' x 32'5" 

On the Hillside, 2000 
wood, 10' x 10'3.5" x 10'3.5" 

Sculp.ture in the Form of a 
Building, 2000 
wood, 11 '3" x 
variable width x 118' 



PROFESSI 
ONE PERSON 
1993-
2000 

l HISTORY 

Nine Gallery, POdland, Oregon (annually) 

1992 
Elizabeth Leach Gallery, Portland, Oregon 

Nine Gallery, Portland, Oregon 

1991 
Nine Gallery, Portland, Oregon 

1990 
Elizabeth Leach Gallery, Poriland, Oregon 

Nine Gallery, Portland, Oregon 

1988 
Nine Gallery, Portland, Oregon 

1987 
The Art Gym, Marylhurst College, Marylhurst, Oregon 

1984 
Blue Sky Gallery, Portland, Oregon 

1981 
Hallie Brown Ford Gallery, Willamette University, Salem, Oregon 

1976 
Northwest Artists Workshop, Portland, Oregon. 

Anne Hughes Gallery, Portland, Oregon 

SELECTED GROUP EXHIBITIONS: 
1999 

Carrying On, Autzen Gallery, Podland State University, 
Oregon 

1998 
Clackamas Sculpture Exposition, Clackamas Communiiy College, 

Oregon City, Oregon 

1996 
Blue Sky Gallery 20th Anniversary Show, Oregon College of Art and 

Craft, Portland, Oregon 

1995 
Dennis Cunningham and Paul Sutinen, Gresham City Hall, Gresham, 

Oregon 

1994 
RE-Presenting the Obiect, The Art Gym, Marylhurst College. 

1993 
Crosscul', Portland Art Museum, Oregon 

1992 
1'-10 all Nine, Nine Goliery, Portland, Oregon 

Sculpture in the Landscape, Marylhurst Collef:J8, Marylhurst, Oregon 

1991 
Tenlh Anniversmy Exhibition, Elizabei'h Leach Gallery, 
Portland, Oregon 

A Response to the Gulf War, Nine Gallery, Portland, Oregon 

Abstraction I: Focus on Form, Elizabeth Leach Galle,y, 
Portland, Oregon 

Unabandoned Abstraction, The Art Gym, Marylhurst College, 

Marylhursl', Oregon 

'1990 

Minlai-urfls Clnd Smelll Works, Elizabeth Leach Gallery, 
Portland, Oregon 

4/9th5, Nine Gallery, Portland, Oregon 

Clackamas Outdoor Sculpture Invita'i'iona!, 

Clackamas Community College, Oregon City, Oregon 

1989 

1988 

Invitatiollal Small Sculp'fure Exhibll-ion, Lane CornrnunJty 
Eugone, Oregon 

\lVorks on Paper by Sculptors, Elizabeih Leech Gallery, 
Pori'land, Oregon 

1987 
Art is the Center, Pori"land Center for the Visual Arts, Portland, Oregon 

Oregon Invitational Small Sculpture Exhibition, Lane Communily 
College, Eugene, Oregon 

1986 
Tenth Anniversary Exhibition, Northwest Artists Workshop, 
Portland, Oregon 

1985 
Urban Artworks, The Public Art Space, Sealile, Washington 

Blue Sky Gallery Tenth Birthday Shovv, Portland Center for the Visual 
Ari's and Blue Sky Gallery, Porlland, Oregon 

1982 
Northwest Projects, Porlland Center for the Visual Arts, 
Portland, Oregon 

A Sense of Scale, Wentz Gallery, Museum Art School, 
Portland, Oregon 

1981 
The Farm Proieet, Glowen Form, Arlington, Washington 

Walls, Siteworks for The Gym, The Ar'r Gym, Marylhurs'r College, 
Marylhursi', Oregon 

1979 
Paul SUiinen/Michael Bowley, Buckley Center Gallery, University of 
Portland, Oregon 

1977 
Greetings from Portland, Southern Exposure Gallery, Proiecl Art-aud, 
San Francisco, California 

AA,ichael Bowley/Paul Sutinen, Wenlz Gallery, Museum Art School, 
Portland, Oregon 

1972 
Oregon Artists Under 35, Portland Art Museum, Oregon 

DESIGN 
1999-

ND CONSULT NG PROJECTS: 

Arts Build Communities, program of the Oregon Ads Commission, 
member of design team. Consulted on public art praiee! parameters 
and planning for the communiiies of Boardman, Ent-erprise, Lowell, 
Redmond, and Umatilla, Oregon. 

Oregon Holocaust Memorial, member of design team for memorial to 
be placed in Washington Park, Portland, Oregon 

1994-1996 
Gresham Cily Hall Building, Gresham, Oregon. Artisl design ,eam 

Dennis Cunningnam) working with Yost/Grube/Hall Archilects to 
and integrate artworks into new 61y hall office building 

993-19911 
Weslside light Rail, Tri-Met (transportation district, Washinglon 
Multnomah and Clackomas counties, Designer for Elmonica 

Facility walkway, gateway fencing. Consulted with 
landscape architect, enginee,' and artisl's all integration af 

proieel, into planning. 

·1988-1989 
Master Ac:lion Plan for the Visual and Cullural Reclamation of Lincoln 

Ciiy, Oregon, Oregon Coasl Council for the Arts, member of four 
person design team. Co-writer of final reporl 

986-1990 
Discipline Based Art Education Advisory Cornmillee, Portland Public 
Schools, Portland, Oregoil, art criticism consu!i"ont fO the commiHee 

984-1985 
West Seanle Bridge Rep!acement, Phase II, Seattle Arts Commission, 
Seoitle, \lVasilington, ortisi' member of design leam 

1983-198Lt 
South Park Blocks Proicci , Deparlmen, of Parks and 

Public Recreation, City of Portlond, Oregon, artisl' member 

of design team 



COMMISSIONS: 
2000 

Oregon Department of Forestry, Salem, Oregon. Stone paving 
inlay in new plaza 

1995 
Gresham City Hall Building, Gresham, Oregon. Three glass 
murals and collaborative paving work 

1989 
Painted sleel sculpture, Festival of I'lowers, Pioneer Courthouse 
Square, Portland, Oregon 

1987 
Permanent outdoor artwork, Hopkins Fomily Collection, Portland, 
Oregon 

Two temporary outdoor artworks, Marylhurst College, Marylhurst, 
Oregon 

1985 
Permanent ortwork design, Wesi Seattle BI'idge Replacement 
Phase II, Seatile Arts Commission, Seatile, Washingl"on 

1984 
Permanent sculpture, South Park Blocks Redevelopment Proiect, 
City of Portland, Oregon 

Drawings for proposed permanent artwork, Urban Artworks, 
Seattle Aris Commission, Seattle, Washington 

1983 
Temporary site/ evenl' related oUldoor ariwork, Artquake (arts 
festival), Portland, Oregon 

1982 
Temporary site-relal'ed outdoor artwork, Ponland Center for the 
Visual Arls, Portland, Oregon 

1979 
Temporary site-related outdoor artwork, Marylhursl College, 
Marylhurst, Oregon 

1976-1977 
Drawings and I'emporary sil'e-related outdoor artworks under 
the Art in Public Places Program, MeiTopolitan Arls Commission, 
Mullnomah County and Ciiy of Portland, Oregon 

ART RELATED COMMUNITY SERVICE: 
1998-

Member of the Citizen Advisory Commiitee for Park Block 5, 
City of Portland, Oregon 

1994-1996 
Member of i·he Public Art Advisory Committee, Regional Arts and 
Cullme Council, Pori'land, Oregon 

1983-1986 
Member of the Board of Directors of Portland Center fori'he 
Visual Arls, Chair of the Exhibition CommiHee 

ART CRITICISM EXPERIEN E: 
1980-

Freelance art critic. Arlicles and essays published in Visions (l.os 
Angeles), Artweek (Oakland), Vanguard (Vancouver, B.C.), Art 
Express (New York), National Arts Guide (Chicago), Oregon Arts 
Commission News, and in e)(hibition catalogs for Marylhurst 
University and Porl'land Center for the Visual Arts. 

97£1-1983 
Arl critic for Willamette Week newspaper, 194 orncles published 

1982 
Panelist for discussion of regional criticism, convention of the 
American Sedion of the International Association of Art Critics, 
New York 

1979 c 1980 
National Endowment for the Arls Art Crilie's Fellowship 

1973-1974 
Art critic for Oregon Times 

1973 
Art critic for The PorHand Scribe 
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