


3



3





G E T T I N G  L O S T
D E L A N E Y  A L L E N







8









12









16











21











28



Untitled-1   1 10/9/14   5:40 PM

















36





Cloud (klaud)

n.
1. a visible collection of particles of water or ice suspended 
in the air, usu. at an elevation above the earth’s surface.
2. any similar mass, esp. of smoke or dust.
3. a dim or obscure area in something otherwise clear or trans-
parent.
4. anything that causes gloom, trouble, suspicion, etc.
5. a great number of insects, birds, etc., flying together.

v.t.
6. to cover with or as if with a cloud or clouds.
7. to make gloomy.
8. to make obscure or indistinct; confuse: to cloud the issue 
with extraneous details.
9. to reveal distress, anxiety, etc., in (a part of one’s face): 
Worry clouded his brow.
10. to place under suspicion, disgrace, etc.

v.i.
11. to grow cloudy.
12. to reveal one’s distress, anxiety, etc.: Her brow clouded 
with anger.

Idioms:
1. have one’s head in the clouds,
a. to be lost in reverie; be daydreaming.
b. to be impractical.
2. on a cloud, Informal. exceedingly happy; in high spirits.
3. under a cloud, in disgrace; under suspicion. 

Early Study For Getting Lost (2014)

Work From A Pervious Series (2013)

N O T E S
A U T O M A T I S M
D I S O R I E N T A T I O N
R E F L E C T I N G
J U N E  2 0 1 4

Often in a snow-storm, even by day, 
one will come out upon a well-known 
road and yet find it impossible to 

tell which way leads to the village. 
Though he knows that he has travelled 

it a thousand times, he cannot rec-
ognize a feature in it, but it is as 
strange to him as if it were a road 

in Siberia. By night, of course, the 
perplexity is infinitely greater. In 
our most trivial walks, we are con-

stantly, though unconsciously, steer-
ing like pilots by certain well-known 

beacons and headlands, and if we 
go beyond our usual course we still 

carry in our minds the bearing of 
some neighboring cape; and not till 

we are completely lost, or turned 
round — for a man needs only to be 

turned round once with his eyes shut 
in this world to be lost — do we ap-

preciate the vastness and strangeness 
of nature. Every man has to learn the 

points of compass again as often as 
he awakes, whether from sleep or any 

abstraction. Not till we are lost, in 
other words not till we have lost the 
world, do we begin to find ourselves, 
and realize where we are and the in-

finite extent of our relations. 

- Thoreau “Walden”

I thought i had more time.



Lucian Freud, Reflection (Self Portrait) (1985)

SELF REFLECTION SELF REFLECTIONSELF REFLECTION

Sigmund Freud’s Self-Analysis

by Jean Chiriac

Freud’s self-analysis started in the mid 1890’s to 
reach its climaxes in 1895 and 1900. In certain 

authors’ opinion, it was continued up to his death 
in 1939. Nevertheless, we have to set a clear 

boundary between the time of Freud’s discovery of 
the Oedipus complex and other essential contents 

of psychoanalysis and routine self-analysis he 
performed to check his unconscious psychic life.

The first phase is full of unexpected aspects and 
inventiveness - the productive, creative stage.

Touring The Mansion  (2013)

REMEMBERING
MEMORIES 
MEMORIES 
MEMORIES
MEMORIES 
MEMORIES 
MEMORIES 
MEMORIES

Happened the 
day I emptied 

my iphoto. 
Those are now 

in a folder 
inside a folder 
inside a folder 
inside a hard-

drive that’s 
not attached to 

my computer. 
I’ll probably 

find them again 
but not sure 

how long.

My grandmother died of Alzheimer’s. I 
watched her mind go. Lost at the end. 

Getting lost.
told to get lost.

Losing people.
Lost in my head.

Drives to nowhere.
Hikes alone.



Barbara Kasten, Construct A + A (1984)

Broken Reflection (2014)

“How will you go about finding 
that thing the nature of which 
is totally unknown to you?” 
(Plato) 
The things we want are trans-
formative, and we don’t know or 
only think we know what is on 
the other side of that trans-
formation. Love, wisdom, grace, 
inspiration- how do you go 
about finding these things that 
are in some ways about extend-
ing the boundaries of the self 
into unknown territory, about 
becoming someone else?” 

- Rebecca Solnit, A Field Guide 
to Getting Lost

Are you bored with reality or living in 
regret of not taking advantage of real-

ity? The examples you give of your wander-
ing mind are of the “missed opportunity” 

variety. This indicates your issue may lie 
with lack of motivation rather than un-

hinging from reality, so to speak.

Otherwise, with all these new ideas you’re 
having it sounds like it’s time to write a 

book . . .

posted by quadog at 9:54 PM on November 
24, 2008 

The five stages of grief:
    Denial / Anger / Bargaining / Depression / Acceptance
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Symbolism Of...

Pain
Death
Love
Valleys
Emotion
Highs And Lows
The End
Moving Forward
Wilting Flowers
The Ocean
Abstraction
Confusion
Reflecting
Loss
Healing
Broken
Recovering
Acceptance

Abstraction No. 1 (2014)Revisiting The Past (2014)

“...to be lost is to be 
fully present, and to be 

fully present is to be 
capable of being in un-
certainty and mystery. 

And one does not get 
lost but loses oneself, 

with the implication 
that it is a conscious 

choice, a chosen surren-
der...” 

- Rebecca Solnit, A 
Field Guide to Getting 

Lost

How do i get this out of my head? Where do i go from here? Where 
do i look? How do i tell a story i’m still in the midst of?

Often in a snow-storm, even by day, one will come out upon a well-known road and yet 
find it impossible to tell which way leads to the village. Though he knows that he has 

travelled it a thousand times, he cannot recognize a feature in it, but it is as strange 
to him as if it were a road in Siberia. By night, of course, the perplexity is infinite-
ly greater. In our most trivial walks, we are constantly, though unconsciously, steering 

like pilots by certain well-known beacons and headlands, and if we go beyond our usual 
course we still carry in our minds the bearing of some neighboring cape; and not till we 
are completely lost, or turned round — for a man needs only to be turned round once with 

his eyes shut in this world to be lost — do we appreciate the vastness and strangeness 
of nature. Every man has to learn the points of compass again as often as he awakes, 
whether from sleep or any abstraction. Not till we are lost, in other words not till 

we have lost the world, do we begin to find ourselves, and realize where we are and the 
infinite extent of our relations. - Thoreau “Walden”

Lost in

Abstract 
Photography

In the studio

Kasten
Quinlan
Blalock
Beshty

Experiment (2014)
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To see a jellyfish in your dreams symbolizes the surfacing and healing of painful memories. It 
is recognition that you are now ready to deal with there aspect of yourself and move on through 
forgiveness and love. Seek the light in each memory and focus on what the lessons were in these 
memories. They are all valuable to you in some way. Know that hidden hostility and aggression will 
never serve you well.
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Getting Lost

by Corey Mansfield

From transportive natural vistas to staged studio tab-

leaux, the enigmatic scenes on view within Delaney Al-

len’s Getting Lost trace a personal, yet familiar, jour-

ney. After the death of his grandfather and the departure 

of his girlfriend, Allen felt isolated within grief. How-

ever, inspired by passages from Rebecca Solnit’s A Field 

Guide to Getting Lost, he sought solace from the stasis 

of his past amidst the untethered, infinite present of 

the road. 

Upon first glance, Allen’s photographs from this process 

reflect the indoctrinated spirit of American exploration- 

Manifest Destiny, Ansel Adams, On The Road. However, pro-

longed examination reveals a more peculiar symbolism. The 

magnificent peaks and ethereal skies, alongside his ex-

periments with synthetic light, color, and texture, are 

haunted by an anthropomorphic presence. Everyday rock ac-

cumulations and peculiar plant growths assume traces of 

the human hand while still-lifes of kitschy fabric and 

sculptural talisman emerge as chaotic altars to bygone 

loves. While Allen can never return to the specific mo-

ments or spirits captured within each image, he appears 

to learn to accept such loss through the controlled con-

struction of photographic memories. As Solnit explains, 

“...the art is not one of forgetting but letting go.”
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