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PDX Re-Print is a series of four publications and 
public lectures celebrating obscured and out-
of-print books on Portland’s visual culture. Held 
at roving venues on last Thursdays in Spring 
2011, lectures bring together authors, scholars, 
activists and community members, who use the 
books to discuss how we understand our city.

During Winter 2009, the Dill Pickle Club selected 
25 books focusing on seminal aspects of 
Portland’s history and culture. These books were 
sold at a pop-up shop in Old Town as a fundraiser 
for the organization, and as a way to introduce 
the local community to the scope of our 
programming. In the process of our research, we 
discovered several out-of-print titles that were 
too cost-prohibitive to carry at the shop, but were 
still valuable resources in better understanding 
our urban landscape.

At the time, Matthew Stadler, author of one of 
the curated books, was driving to New York to 
purchase a perfect bindery machine in order 
to start the Publication Studio, an on-demand 
publishing house. He suggested partnering to 
reproduce these out-of-print titles as a set of 
publications and event series.

As George Santayana once said, “Those who 
are unaware of history are destined to repeat 
it.” These four books document the dramatic 
changes in Portland over the past three decades. 
Together, they tell a story that can help us 
understand our past, as well as help us fully 
appreciate the quality of life Portlanders enjoy 
today.

We are very grateful to the Portland Art Museum, 
2010 for the permission to reprint 27 Installations 
and to Patrick Phillips for orgaizing and editing 
the reprint.



The Dill Pickle Club organizes educational projects that help us understand the place in which we 
live. Through tours, public programs and publications, we create nontraditional and interactive 
learning environments where all forms of knowledge are valued and made readily accessible. 
Founded in 2009, we are a volunteer-driven organization, with a shared belief in the vitality of com-
munity education and democracy. For more information visit: www.dillpickleclub.com.
                                                       
Publication Studio is an experiment in sustainable publication. We print and bind books on de-
mand, creating original work with artists and writers we admire, books that both respond to the 
conversation of the moment and can endure. We attend to the social life of the book, cultivating 
a public that cares and is engaged. Publication Studio is a laboratory for publication in its full-
est sense — not just the production of books, but the production of a public. This public, which is 
more than a market, is created through deliberate acts: the circulation of texts; discussions and 
gatherings in physical space; and the maintenance of a digital commons. Together these construct 
a space of conversation, a public space, which beckons a public into being. For more information 
visit: www.publicationstudio.biz.





Forward

It was forty years ago that three Portland artists took a ride in a little outboard boat on the 
Willamette River with a bottle of bad wine and an axe to grind with the Portland Art Museum. They 
had just about given up on efforts to encourage the Museum to exhibit anything resembling art 
of the moment. In Mike Russo’s boat on that day, Russo, Jay Backstrand and Mel Katz decided, 
“Forget the museum, we’re going to do it ourselves.” The Portland Center for the Visual Arts (PCVA) 
was the result.

This special reissue of Twenty Seven Installations by The Dill Pickle Club and Publication Studio 
opens a window into a vital era in Portland’s cultural history in which a clutch of artists, a handful of 
staff, and an army of volunteers brought some of the strongest, most exhilarating contemporary 
art and artists  of that time to Portland audiences. The exhibitions were programmed exclusively by 
a committee of artists. And it’s a mark of the times that in those early years one of the committee 
members could call up a New York-based artist, offer him a couple hundred dollars, a room at the 
Benson, and all the salmon you can catch to come out and create an installation on a shoestring 
budget, often with donated materials that would be recycled afterward.

From where we stand it’s hard for those of us who weren’t here at the time to have a sense of the 
cultural landscape in Portland in 1971. As I write this, we enjoy a robust gallery system showing 
national and regional artists, adventurous academic galleries and alternative spaces, an art 
museum regularly presenting work by contemporary artists, resurgent art schools welcoming the 
community to more lectures by more visiting contemporary artists than anyone could reasonably 
attend. Imagine a town with at most two galleries showing contemporary art, one of which also 
sold, among other things, bird whistles. Imagine that the only way, the only way to see work by 
national and international artists was to go to New York or Los Angeles or look at 2” x 2” color 
reproductions in an art magazine. 

PCVA laid the groundwork and was the inspiration for artist-initiated spaces and institutions to 
follow, including PICA, Disjecta, galleryHOMELAND, and Worksound. Scrappy, nimble PCVA was 
proof of concept. And artists and institutions have been recalling it in word and deed ever since. 

This catalogue is a record in photo, statement, and anecdote of just one aspect of the 
programming at PCVA. What it doesn’t record are performances of experimental music and 
dance of works by John Cage, Philip Glass, Pauline Oliveros, by Yvonne Rainer, Trisha Brown, 
Lucinda Childs, and Anna Halprin. It doesn’t tell you that Lucy Lippard drove all over Oregon 
and Washington to visit studios in the process of curating the Northwest group show, In Touch. 
It doesn’t tell you about concerts by jazz greats Archie Shepp, Dexter Gordon, Max Roach. It 
doesn’t tell you about the excitement of sitting shoulder to shoulder on the floor of the gallery 



with more than 500 of your fellow artists and enthusiasts to hear Chuck Close, David Antin, or 
Frank Stella hold forth. It doesn’t tell you about shows by Agnes Martin, Roy Lichtenstein, Robert 
Rauschenberg. It doesn’t tell you that Richard Serra’s “Turnbridge” film was filmed in Portland or 
that Allan Kaprow recruited a large group of volunteers to participate in his “Routine.”  It doesn’t 
tell you that when the Fountain Gallery was gutted by a horrific fire, PCVA responded by asking 
Bill Hoppe to curate a show of regional artists in response. And it doesn’t tell you that one reason 
Brian O’Doherty (author of Inside the White Cube: Ideologies of the Gallery Space who exhibited at 
PCVA under the pseudonym “Patrick Ireland”) wrote the introduction to this catalogue is that his 
initial support as head of the Visual Arts Program at the NEA was critical: sitting with Mel Katz in 
the lobby of the Benson, O’Doherty told Katz what to write on PCVA’s initial NEA grant application. 

What Twenty Seven Installations does do is provide a view into both a dynamic institution and a 
critical period in Portland’s cultural history. Think of it as an invitation to explore, as Paul Harvey 
would say, “the rest of the story.”

Lisa Radon
18 March 2011
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